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Executive Summary 

The present report recaptures the DANCING Mid-Term Academic Conference on 4 September 

2023 which marked the halfway point of the European Research Council-funded project 

‘Protecting the Right to Culture of Persons with Disabilities and Enhancing Cultural Diversity 

through European Union Law: Exploring New Paths – DANCING’. The conference pursued two 

primary objectives, namely taking stock of the research conducted up until this point in the 

project and to situate that research within broader scholarly debates. Thus, besides 

presenting interim findings of the DANCING project, the received constructive criticism at this 

occasion is recalled and presented as it feeds into the on-going research undertaken by the 

DANCING team. The report also highlights which accessibility measures and reasonable 

accommodation was undertaken to organise and host an inclusive and accessible conference 

for all. To implement and communicate some of the preliminary findings on barriers and 

facilitators to cultural participation by persons with disabilities, a bespoke, accessible 

DANCING opera concert followed the academic sessions. This DANCING concert is equally 

presented and discussed in this report, including the manifold accessibility measures and 

facilitators to an inclusive concert performance employed.  

As such, the DANCING project commenced on 1 September 2020 and is due to be completed 

on 31 August 2025. It pursues three main objectives, namely, exploring barriers and facilitators 

to cultural participation of persons with disabilities (experiential objective); investigating the 

intersection of cultural rights of persons with disabilities and cultural diversity in EU law 

(normative objective); and ultimately re-theorising cultural diversity as a constitutional 

principle of the EU (theoretical objective), each of which intersects with and supports the 

others. The DANCING project and research is organised in four complementary work packages. 

To address all aspects of the research and the activities undertaken by the DANCING project 

at the halfway point, the DANCING Mid-Term Academic Conference was structured into two 

main parts. The morning session focused on EU disability law as a distinct field of enquiry as 

well as interdisciplinarity, intersectional approaches and participatory studies in academic 

research (especially but not exclusively in legal research). The aim was to examine how and to 

what extent the DANCING project can contribute to advancing the state-of-the-art and to 

interdisciplinary approaches in EU legal scholarship. The afternoon session zoomed in on 

preliminary and interim findings of the DANCING project and in particular those under work 

packages 1 and 2. Several invited respondents as well as attendees contributed to lively 

discussions offering insights and constructive criticism from legal scholarship and adjacent 

disciplines. Moreover, the arts-based research, and the chosen case study of inclusive dance, 

were discussed within a roundtable to elaborate on the benefits and challenges of such 

approach of combining legal-doctrinal work with non-cognitive ways of knowing. This 

roundtable also featured DANCING collaborators Stopgap Dance Company who were 

commissioned by DANCING to create a bespoke contemporary dance piece entitled ‘Lived 

Fiction’. The academic part was closed with a keynote address by leading EU law scholar 

Professor Gráinne De Búrca. 
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The accompanying DANCING opera concert, which was organised in collaboration with the 

Department of Music of Maynooth University, emphasised and showcased the embedded 

arts-based and participatory approaches of the DANCING project by drawing on empirical 

findings under work package 1, which looks at barriers and facilitators to cultural participation 

by audiences and artists with disabilities. In this way, the DANCING concert both served to 

present interim findings in an alternate, non-academic way as well as acted upon them by 

implementing facilitators to create a more inclusive and artistically well-rounded concert 

performance for all.  

In doing so, the DANCING Mid-Term Academic Conference further demonstrated the 

participatory approach that informs DANCING research. The DANCING Mid-Term Academic 

Conference therefore featured as a key output of the overall project, which pursues a 

diversified communication strategy, combining traditional academic outputs with artistic 

performances that embed the ethos and findings of the project and ties into the cross-cutting 

work package 4 and overall communication strategy of the DANCING project. 
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1. INTRODUCTION 

This introductory part outlines the DANCING project and its main tenets as well as the primary 

objectives of the present report and sets out its structure. Moreover, this section comprises a 

note on terminology used in the project and this report. 

 

1.1. The DANCING Project 

The project ‘Protecting the Right to Culture of Persons with Disabilities and Enhancing Cultural 

Diversity through European Union Law: Exploring New Paths (DANCING)’ explores the right of 

persons with disabilities to take part in cultural life as an essential aspect of enhancing cultural 

diversity in the European Union (EU). The project is funded by the European Research Council 

(ERC) and is based at Maynooth University (MU) under Professor Delia Ferri as a Principal 

Investigator (PI). It explores the extent to which the protection of the right to take part in 

culture of people with disabilities and the promotion of cultural diversity intersect and 

complement each other in the EU legal order. On the whole, DANCING deploys 

interdisciplinary approaches to produce ground-breaking knowledge intended to challenge 

the cultural exclusion often faced by people with disabilities, contributing to the creation of a 

more inclusive and culturally diverse European society.  

DANCING commenced on 1 September 2020 and is due to be completed on 31 August 2025. 

It has pursued three main objectives. First, it has identified and categorised barriers to and 

facilitators of cultural participation experienced by persons with disabilities and how they 

affect the wider cultural domain (experiential objective). Secondly, it has provided a normative 

exploration of how the EU has used and can use its competence to combat discrimination and 

its supporting competence on cultural matters, in synergy with its wide internal market 

powers, to ensure the accessibility of cultural activities, to promote disability identities, while 

achieving cultural diversity (normative objective). Thirdly, it aims to advance the 

understanding of the legal concept of cultural diversity, which stems from the intersection of 

different sources of law, and, in the final phase of the project, will articulate a new theorisation 

of the promotion of cultural diversity within the EU legal order (theoretical objective). The 

project is underpinned by the UN Convention on the Rights of Persons with Disabilities (CRPD), 

which represents the global legal standard on disability rights, and is informed by the human 

rights model of disability.  

Methodologically, DANCING combines legal, empirical, and arts-based research to achieve its 

experiential, normative and theoretical objectives. It is divided into four complementary and 

partially overlapping work packages (WPs). Three of them correspond to the key objectives of 

the project, and the fourth one is a cross-cutting WP that focuses on translating the research 

into practical tools that can effect societal change (Tools for Change).  
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1.2. The Key Tenets of the DANCING Project 

DANCING is informed by the principles and rights set out in the CRPD. It is underpinned by 

values of empowerment, respect for diversity and participation. It embraces the concept of 

disability as laid out in Article 1(2) CRPD, which recognises that persons with disabilities 

include those ‘who have long-term physical, mental, intellectual or sensory impairments 

which in interaction with various barriers may hinder their full and effective participation in 

society on an equal basis with others’. It further embraces the view explained by the UN 

Committee on the Rights of Persons with Disabilities (CRPD Committee, 2018, p. 2) that 

‘disability is a social construct’ and ‘is one of several layers of identity’.  

Furthermore, DANCING looks at the right to participate in culture in a comprehensive way 

with reference to its twofold individual dimension and its collective aspect (Romainville, 2015; 

Chow, 2018). The twofold individual dimension encompasses the right to access cultural 

activities, goods and services (i.e., the right to cultural consumption), and the right to active 

involvement in culture, which includes the engagement in the creation of cultural goods, 

services and activities. The collective aspect entails the right of cultural communities to be 

recognised and protected as well as to enjoy and make use of their cultural heritage and 

cultural expressions.  

The project acknowledges the current comprehensive definitions of culture and the cultural 

domain that connect to cultural rights, but deliberately focuses on arts practices (including 

different artforms, encompassing amongst others literature, dance, music, theatre, and visual 

arts) and heritage as forms of cultural expression (Caust, 2019). 

 

1.3. Aim of this Report 

The aim of this report is to present the DANCING Mid-Term Academic Conference which took 

place on 4 September 2023 to mark the halfway point of the project. The conference had two 

primary objectives, namely taking stock of the conducted research and situating that research 

within broader scholarly debates.  

On foot of the empirical and arts-based research conducted in the project, the DANCING Mid-

Term Academic Conference featured a bespoke accessible opera concert performance 

(DANCING concert). Such performance, which adds to the selected case study for arts-based 

research (which is inclusive dance) represented a way to showcase and put in practice the 

main findings of WP1. It was also a key output of the project, which pursues a diversified 

communication strategy, combining traditional academic outputs with artistic performances 

that embed the ethos and findings of the project. In doing so, the project further showcased 

the participatory approach that informs the DANCING project. The accessible DANCING 

concert was organised in collaboration with the MU Department of Music, and particularly Dr. 

Antonio Cascelli and Dr. Francesca Placanica. 
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1.4. Terminology 

In line with the CRPD, which represents the global legal standard on disability, the report uses 

‘people first language’ (i.e. persons/ people with disabilities). This is consistent with the 

approach applied throughout the project and in the various outputs, communications and 

activities, including in reports.  

 

1.5. Structure of the Report 

Following these introductory remarks, this report moves on to outline the role and aims of 

the DANCING Mid-Term Academic Conference in section 2. This section also elaborates on the 

accessibility measures taken to ensure active participation of attendees with and without 

disabilities. Furthermore, the programme and its various sessions are recalled and the 

presented interim findings of DANCING as well as the received input from academic peers are 

discussed. In turn, section 3 presents the role, aims and programme of the accessible 

DANCING concert that followed the academic part of the conference and recaptures the 

creation process of an accessible concert with the performers. Section 4 provides some 

concluding remarks.  
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2. THE DANCING MID-TERM ACADEMIC CONFERENCE 

This section presents the aims and the main panels of the DANCING Mid-Term Academic 

Conference.  

 

2.1. The Role and Aims of the DANCING Mid-Term Academic Conference 

The DANCING Mid-Term Academic Conference aimed to take stock of the research conducted 

at the halfway mark and to situate DANCING within broader scholarly debates. Being 

academic in nature, the conference offered the opportunity to present interim findings and 

preliminary results of DANCING to the academic community and gather constructive criticism 

and remarks from academic peers on the outstanding research tasks.  

The conference was thus structured into two main parts. The morning session comprised a 

panel focusing on EU disability law as distinct field of enquiry and a roundtable discussion 

addressing the role of interdisciplinarity, intersectional approaches and participatory studies 

in academic research (especially but not exclusively in legal research). In each session, the aim 

was to examine how and to what extent the DANCING project can contribute to advancing the 

state-of-the-art and to interdisciplinary approaches in EU legal scholarship.  

The afternoon session encompassed two panels presenting the interim findings of WPs 1 and 

2 of the DANCING project as well as a roundtable discussing the arts-based research of the 

project with a focus on the role of inclusive dance as a tool to enhance participatory research 

approaches. Thus, these sessions aimed at receiving constructive criticism on research 

conducted so far as well as garner insights from respondents and attendees to further the 

research under WPs 1 and 2 in the second half of the project. Moreover, the roundtable 

discussion served as platform to connect and develop the relevance of arts-based research 

methodologies for legal scholarship, which recently has begun to more fully embrace 

empirical and socio-legal research approaches, to substantiate doctrinal work. The final 

keynote address was proffered by Professor Gráinne De Búrca (European University Institute). 

 

2.2. Accessibility as Core Ethos: Making the DANCING Mid-Term Academic Conference 

Inclusive and Accessible 

Accessibility, besides being a key principle of the CRPD, is an essential value that informs 

DANCING as a whole. In line with the project’s commitment to be as inclusive and accessible 

as possible, and consistent with our own accessibility strategy, deployed since the beginning 

of the project, the DANCING team carefully considered each aspect of the conference.  

Beginning with the conference venues which were chosen to allow all attendees to 

comfortably and independently access and participate in the conference. The room used for 

the academic sessions was a large, rectangular and ground-level room with floor-to-ceiling 

windows along three of its sides which created a well-lit space. This was important to support 

people with mobility impairments and people with visual impairments and allow them to 

move independently around the room. The seating was arranged in a theatre-style formation 

https://ercdancing.maynoothuniversity.ie/resources/accessibility/accessibility-strategy/
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facing the far end of the room, where the speakers were placed, with a wide aisle and wide-

spaced rows of chairs on either side to facilitate people using wheelchairs or walking aids. 

Similarly, the reception area in which all breaks, including lunch and the closing reception, 

took place was located just outside the conference room and had a well-lit, spacious layout 

accommodating different needs. Moreover, bathroom facilities including accessible facilities 

were adjacent to the reception area on ground-level.  

As the accompanying accessible DANCING concert required different seating and a stage area, 

the venue chosen was the Drama Room on the first floor of the MU School of Education. Both 

venues were thus within the same building and the first floor was accessible by an elevator as 

well as stairs. By virtue of it being a performance space, some aspects of the stage area and 

seating were pre-set, yet featured a spacious entrance and accessible first-row, floor-level 

seating.  

The programme of the conference was devised in multiple formats including Braille, large print 

and accessible digital soft copies which were compatible with screen readers. The programme 

in soft copy format was circulated to participants and attendees prior to the conference so 

that people could become familiar with the schedule, speakers and presentations beforehand. 

Upon arrival to the conference, attendees were further provided with a physical copy of the 

programme in a format which suited their needs best and which allowed them to revisit the 

programme throughout the event.  

Moreover, the entire conference was simultaneously interpreted into Irish Sign Language (ISL) 

as this is the primary language used by native sign language users in the Republic of Ireland. 

This supported attendees in both following sessions and engaging in the discussions with 

speakers. Two ISL interpreters taking turns were present to enable them to cover the entirety 

of the conference rather than segments of it.  

 

2.3. Programme of the DANCING Mid-Term Academic Conference 

This section revisits and summarises the main take-away points of each individual session to 

report on the interim findings and ensuing discussions during the conference. The full 

programme of the DANCING Mid-Term Academic Conference is included in Annex I. 

2.3.1. Welcome and Presentation of ERC DANCING Project 

Opening the conference, Dr. Fergus Ryan in his capacity as head of the MU School of Law and 

Criminology welcomed participants and attendees to the event. He briefly sketched the 

history of the School of Law and Criminology recalling that legal research conducted at the 

faculty has long been concerned with the rights of marginalised groups and individuals, 

including persons with disabilities. Moreover, recent successes in securing prestigious funding 

through ERC grants and others were highlighted contextualising the DANCING project within 

a vivid research community. 
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Head of the MU School of Law and Criminology, Dr. Fergus Ryan, opening the DANCING Mid-Term Academic 

Conference on 4 September 2023, with simultaneous ISL interpretation. 

 

 

 

 

 

Since the DANCING project is further affiliated and based at the ALL Living and Learning 

Institute (ALL Institute) at MU, one of its co-directors, Professor Deirdre Desmond, addressed 

the conference detailing the ALL Institute’s mission and ethos of enabling people across their 

life course to fully participate in society based on a human rights and person-centred 

approach. Professor Desmond further pointed to the interdisciplinary nature of DANCING 

which reflects the interdisciplinary approach of the ALL Institute.  

Underscoring the EU dimension and legal remit within which the DANCING project operates, 

the co-director of the MU Research Centre for European Law, Professor Tobias Lock, offered 

further remarks on the relevance of the DANCING project in elaborating EU disability law and 

its connections to European non-discrimination and fundamental rights law. 
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Co-Director of the ALL Living and Learning Institute at MU, Professor Deirdre Desmond, addressing the 

conference.  

 

 

Co-Director of the MU Research Centre for European Law, Professor Tobias Lock, offering introductory remarks 

with simultaneous ISL interpretation.  
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Zooming in on the ERC DANCING project and setting the scene for the ensuing conference, 

Professor Delia Ferri, in her capacity as PI, explained the rationale and objectives of the 

project. She also drew attention to how the objectives of the project – exploring barriers and 

facilitators to cultural participation for persons with disabilities; investigating the intersection 

of cultural rights of persons with disabilities and cultural diversity in EU law; and ultimately re-

theorising cultural diversity as a constitutional principle of the EU – support one another and 

intertwine. Professor Ferri highlighted that participation in culture is an expression of 

personhood and dignity with the potential to promote fuller enjoyment of human rights as 

well as embodying and embracing cultural diversity. Referring to the CRPD and its impact on 

the EU legal order, she briefly outlined the significance of Article 30 CRPD in enabling persons 

with disabilities to have the opportunity to develop and utilise their creative, artistic and 

intellectual potential. Moreover, Professor Ferri highlighted the two-fold dimension of cultural 

participation of persons with disabilities and the fact that Article 30 CRPD can act ‘as a tool for 

the transformation of how cultures think about disabled people’.  

 

 

The speakers opening the DANCING Mid-Term Academic Conference seated from l-r: Dr. Fergus Ryan, Professor 

Deirdre Desmond, Professor Delia Ferri and Professor Tobias Lock.   
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2.3.2. Panel I – Situating EU Disability Law within EU Law Scholarly Debates 

The first panel of the conference addressed broader questions of ensuring rights of persons 

with disabilities within the EU legal order. It highlighted that one of the overarching results of 

DANCING is that of contributing to the articulation of EU disability law as a stand-alone field 

of enquiry. The panel was chaired by Professor Mark Bell (Trinity College Dublin). Professor 

Ferri presented on ‘Disability as Field of EU Law: Constitutionalisation, Federalising Trends and 

Hybridity’, and discussed the evident constitutionalising dynamics of disability rights and how 

they are advanced by federal trends in the EU. Following this, DANCING PhD candidate Iryna 

Tekuchova presented on ‘The Global Reach of EU Disability Law: An Initial Appraisal’ building 

on work by, amongst others, Professor Elaine Fahey and Professor Frank Schimmelpfennig. 

She sketched the theoretical framework underpinning her thesis research which more 

specifically examines the global reach and influence of EU disability law and policy on Eastern 

Partnership countries.  

The ensuing discussion, moderated by chair Professor Bell, was a lively exchange between the 

three invited discussants, Professor Joana Mendes (University of Luxembourg), Professor Elise 

Muir (KU Leuven), and Professor Giuseppe Martinico (Scuola Superiore Sant’Anna di Pisa). The 

discussion and the views proffered by discussants were key to adding perspectives and layers 

of reflection to the doctrinal research of the DANCING team. 

 
Panel 1 with speakers from l-r: Professor Mark Bell, Professor Joana Mendes, Professor Delia Ferri, DANCING PhD 

Candidate Iryna Tekuchova and Professor Giuseppe Martinico. Joining online, Professor Elise Muir is seen on the 

screens behind the panellists.  
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2.3.3. Roundtable Discussion – Advancing Interdisciplinary Research 

To complement the first panel, the roundtable discussion chaired by Professor Dorothy 

Estrada-Tanck (University of Murcia) focused on the impact and benefits of interdisciplinary 

research in legal scholarship. The speakers were primarily, but not exclusively, drawn from 

legal disciplines with Dr. Pauline Cullen (MU) offering insights on interdisciplinary research 

from sociology. Further participants were Professor Michael Doherty (MU), Professor Kristin 

Henrard (Vrije Universiteit Brussels) and Dr. Juan Jorge Piernas López (University of Murcia).  

Since legal sciences are inclined to work on the presumption of a singular truth that can be 

produced by razor-sharp analysis and ‘black letter reading’ of law (legal sources), 

interdisciplinary research challenges that presumption and requires opening up the 

conversation around the meaning and effect of law as well as adopting other complementary 

methodologies. The roundtable participants outlined their experiences with interdisciplinary 

research and the challenges they have faced as well as how they have come to reconcile them 

with their respective doctrinal work. Participants pointed out that interdisciplinary research 

allows presenting results from multiple angles by addressing different (academic) audiences. 

They illustrated how, by utilising different terminologies, frames and concepts to address the 

same research question(s), data and findings, a multiplicity of perspectives can be developed. 

They further discussed how interdisciplinary enquiry is key to understand the context besides 

the content of law, producing a more holistic understanding of how law works in practice 

which is particularly true for EU law.  

While speakers agreed that there are inherent methodological challenges, interdisciplinary 

research was considered paramount in addressing research questions comprehensively and 

that productive tension provoked by different disciplinary approaches can be harnessed to 

facilitate breaking through path-dependency supporting democratising knowledge creation. 

Ultimately, the roundtable considered this to be of added value for any research endeavour 

and in particular for advancing the state-of-the-art of legal scholarship.  
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Speakers in the Roundtable Discussion on Advancing Interdisciplinary Research from l-r: ISL Interpreter, Professor 

Dorothy Estrada-Tanck, Dr. Juan Jorge Piernas López, Dr. Pauline Cullen, Professor Kristin Henrard and Professor 

Michael Doherty.  

 

2.3.4. Panel II – Enhancing Cultural Participation of Persons with Disabilities: What Role 

for the European Union? 

Following the lunch break, the first panel of the afternoon session chaired by Dr. Charles 

O’Sullivan (MU) bridged the earlier elaborations on EU disability law with DANCING’s focus on 

cultural participation of persons with disabilities. Members of the DANCING team thus 

presented interim findings on the EU’s role in enhancing cultural rights of persons with 

disabilities within the EU legal order. Building on an article written by the PI Professor Ferri, 

entitled ‘The Role of the European Union in Ensuring Accessibility of Cultural Goods and 

Services: All about that … Internal Market?’, Eva S. Krolla discussed how the EU contributes to 

the accessibility of cultural goods and services through various sectoral yet complementary 

pieces of legislation focusing on access to culture, i.e. on the audience and consumption 

dimension.  

DANCING PhD candidate Léa Urzel Francil by contrast considered how the EU supports cultural 

professionals and artists with disabilities presenting both hard and soft law measures the EU 

has taken in the fields of employment and non-discrimination law as well as cultural policy. 

Discussant Professor Lisa Waddington (University of Maastricht) offered several remarks on 

the interventions and gave particular emphasis to the, at the time impending, ‘European 

Disability Card’ legislative initiative of the European Commission which, amongst others, was 
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supported by the then-Spanish Presidency of the Council of the EU. This latter initiative was 

subsequently negotiated by the EU co-legislators and through entry into force and 

transposition establishes a European Disability Card which serves as proof of disability and 

eligibility to several concessions including for the enjoyment and consumption of cultural 

goods and services across the entire EU for cardholders. Thus, this initiative served as one of 

the latest examples through which the EU enhances the cultural participation of persons with 

disabilities despite limited competence in this sphere.  

 
Speakers in Panel 2 from l-r: Professor Delia Ferri (covered), Dr. Charles O’Sullivan, Eva S. Krolla, DANCING PhD 

Candidate Léa Urzel Francil and Professor Lisa Waddington.  

 

2.3.5. Panel III – Barriers and Facilitators to Cultural Participation of Persons with 

Disabilities 

The second panel of the afternoon zoomed in on WP 1 of the DANCING project and the first 

interim results of the empirical, socio-legal research conducted within the remit of the project. 

Chaired by DANCING Advisory Board member Professor Anna Lawson (University of Leeds), 

the panel entitled ‘Barriers and Facilitators to Cultural Participation of Persons with 

Disabilities’ saw DANCING post-doctoral research Dr. Ann Leahy as well as Dr. Philip Finn (MU) 

discuss different barriers and facilitators to cultural participation as experienced by persons 

with disabilities across the EU and UK as well as in the Republic of Ireland specifically.  

Dr. Leahy thus presented key findings as they emerged from the qualitative analysis of 

interviews with organisations of persons with disabilities, organisations working on arts and 
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disability and organisations of deaf people conducted up until this point in the research. A 

total of 64 organisations from across the EU and UK were interviewed by way of semi-

structured interviews or written questionnaires to elicit the experience of facilitators and 

barriers to cultural goods and services (as audiences) and cultural production (as cultural 

professionals and artists). Five main barriers were identified by DANCING, namely lack of 

effective laws and policies, inadequate services and/ or funding, negative attitudes, lack of 

accessibility and lack of involvement of persons with disabilities in cultural organisations. 

Facilitators as identified by DANCING include detailed and accessible funding mechanisms, 

training of cultural workers, quality assurance through people with disabilities, consultation 

of persons with disabilities, the employment of cultural professionals with disabilities and 

their visibility.  

Whereas Dr. Leahy’s intervention covered findings from the 27 EU Member States and the UK, 

Dr. Finn zoomed in on a specific financial social welfare instrument, the ‘Basic Income for 

Artists’, in the Republic of Ireland with a particular view of analysing its effect on artists with 

disabilities. As this instrument interacts with other welfare instruments such as disability 

allowances, Dr. Finn discussed the obstacles that recipients face when attempting to maintain 

their disability allowance yet also avail of supports for their artistic careers. Preliminary 

findings of the analysis suggested that bodily limitations of artists with disabilities were 

insufficiently considered in the criteria of the ‘Basic Income for Artists’ scheme, existential 

struggles due to reduced or ceased financial disability supports and other welfare obstacles 

mainly attributable to lack of available information on different supports and lack of 

knowledge on the part of relevant officers as well as the nature of income fluctuation in the 

arts and cultural sectors were identified as inhibiting factors for artists with disabilities to 

benefit from the ‘Basic Income for Artists’ instrument.  

Dr. Charles O’Mahony (University of Galway) acted as discussant and contextualised the 

preliminary findings of the DANCING project and Dr. Finn’s research within wider disability 

studies and disability law specifically.  
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Speakers in Panel 3 from l-r: Professor Anna Lawson, Dr. Charles O’Mahony, Dr. Philip Finn and Dr. Ann Leahy.  

 

2.3.6. Roundtable Discussion – Arts-Based Research and Inclusive Dance 

The final roundtable, chaired by DANCING Advisory Board member Professor Sarah Whatley 

(Coventry University), addressed arts-based research methodologies and in particular 

inclusive dance as utilised by the DANCING project. To this end, besides invited speakers 

Professor Aoife McGrath (Queen’s University Belfast) and Dr. Victoria Durrer (University 

College Dublin), Sho Shibata, then-Executive Producer of Stopgap Dance Company and 

DANCING collaborator, participated in this roundtable alongside Professor Ferri. The 

roundtable discussed questions of knowledge acquisition through arts-based research and 

how different forms of knowledge interact and complement one another. Focus was given to 

how arts-based research and non-cognitive ways of knowing supplement legal-doctrinal 

research. The discussion more particularly zoomed in on inclusive dance as one such arts-

based way of knowing. Sho Shibata explained that Stopgap Dance Company were eager to 

engage in an academic research project because it also broadened and challenged their ways 

of approaching the creation of a choreography, somewhat echoing points of the earlier 

roundtable testing presumptions within a given discipline or practice.  

Professor Ferri highlighted how the collaboration with Stopgap Dance Company and the 

commissioned contemporary dance piece ‘Lived Fiction’ – which at the time was being created 

and rehearsed – featured in the overall DANCING research and pointed to the various forms 
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of engagement ranging from semi-structured interviews with Stopgap Dance Company 

members to audience surveys and focus groups to immersive practices of observation and 

participation in dance classes and rehearsals at different junctures of the creation process.  

Speakers in the Roundtable Discussion on Arts-Based Research and Inclusive Dance from l-r: Professor Sarah 

Whatley, Professor Aoife McGrath, Dr. Victoria Durrer and Professor Delia Ferri. Then-Executive Producer of 

Stopgap Dance Company, Sho Shibata, joined online and is seen on a screen behind the speakers. 

 

2.3.7. Closing Keynote by Professor Gráinne De Búrca 

The DANCING Mid-Term Academic Conference was closed by a keynote address from 

Professor Gráinne De Búrca (European University Institute) who connected online to deliver 

her speech. Professor De Búrca leveraged on her extensive knowledge and work on human 

rights law and protection at international and EU levels to elaborate on how the EU has 

engaged with the CRPD to protect and promote the rights of persons with disabilities within 

its territory. Recalling the drafting process of the CRPD as well as the accession process of the 

EU to the CRPD, Professor De Búrca highlighted the significance of the Convention within the 

EU legal order as it is the first binding international human rights treaty which the EU 

concluded on behalf of its Member States and as regional integration organisation. She further 

reflected on the innovative sides of the CRPD and its role in more comprehensively protecting 

the fundamental rights of persons with disabilities, including in the EU.  
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DANCING team with the invited speakers who participated in person outside the MU School of Education 

(conference venue).   
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3. THE DANCING CONCERT 

Following the academic sessions, an accessible DANCING opera concert offered conference 

participants the opportunity to engage with an accessible and inclusive art practice. In fact, 

the organisation of this concert stemming from a collaboration with the MU Department of 

Music, deployed some of the inclusive practices the DANCING project identified in the course 

of its research. This DANCING concert included an artist with a disability, Paolo Grazioli, and 

was an important way to celebrate the diversity and richness of culture brought by persons 

with disabilities in practice. It exemplified the ethos of the DANCING project and highlighted 

that DANCING engages with diverse artforms, beyond the ‘case study’ on inclusive dance. The 

full programme of the DANCING concert is included in Annex II and the Lyrics Sheet distributed 

at the DANCING concert is available in Annex III.  

 

3.1. The Role and Aims of the DANCING Concert 

As set out above, DANCING aims to, amongst others, support the implementation of Article 

30 CRPD by way of academic research substantiating our understanding of legal principles, 

legal practices and rights across the EU. Yet, it equally aims to contribute to the 

implementation of Article 30 CRPD by showcasing best practices. Being further premised on 

the idea that cultural exclusion of people with disabilities has not only engendered their 

marginalisation, but has also entailed a loss for society as a whole, DANCING strives to support 

cultural diversity through its collaboration with artists with disabilities. This DANCING concert 

therefore complemented the academic research by embedding some important accessibility 

features for artists and audiences alike. It further contributed to substantiate the 

interdisciplinary and participatory research approach inherent to DANCING.  

 

3.2. Performers 

The DANCING project had the chance to collaborate with colleagues from the MU Department 

of Music, in particular Dr. Antonio Cascelli and Dr. Francesca Placanica, as well as Italian tenor 

Paolo Grazioli, who identifies as an artist with a disability, to create a bespoke opera concert. 

While Dr. Cascelli has been a critical friend of DANCING since early stages of the project, 

soprano singer Dr. Placanica and tenor singer Paolo Grazioli collaborated with DANCING 

especially for this concert.  

Besides his activities as performer and accompanying pianist, Dr. Cascelli is a musicologist who 

has taught music and performance studies at the University of Hull, University of 

Southampton and at MU, where he is currently Associate Professor. His academic research 

focuses on the history of music theory, with particular emphasis on analysis, theory, metaphor 

and performance.  

In turn, Dr. Francesca Placanica too is an artist-researcher and extensively performs as a music 

theatre, opera and chamber soloist in Europe, Canada and the USA. She currently is a Marie 
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Curie Senior Research Fellow at the University of Huddersfield and the project-leader of her 

practice-based project, ‘Networks of Practice in New Music Theatre (NePraMusT, 2022-24)’.  

Tenor singer Paolo Grazioli has extensive experience as choir and solo opera singer since 1973. 

Following a serious injury in 1979, Paolo’s singing career was temporarily halted. However, he 

was later able to return to his singing career. Since then reasonable accommodation has been 

key to facilitate his operatic and acting work at the Arena di Verona, Italy and throughout 

Europe.  

From l-r: Dr. Antonio Cascelli, Dr. Francesca Placanica and Paolo Grazioli rehearsing for the accessible DANCING 

concert in the Drama Room in the MU School of Education.  

 

3.3. Programme of the DANCING Concert 

The musical programme comprised six works by five different composers from the 18th 

century until today. Works selected were composed by Stanislao Gastaldon, Francesco Paolo 

Tosti, Leonard Cohen and Franz Lehár. It also included music from blind composer Maria 

Theresia von Paradis (1759 – 1824). Maria Theresia von Paradis stands out as a 

groundbreaking musician and composer of her time. As a female concert pianist and someone 

who lost her eyesight at an early age, she enjoyed a rare, yet successful career. She is one of 

very few musicians and composers with a disability able to have influenced the world of 

classical music, albeit often underappreciated.  
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3.4. Accessibility of the DANCING Concert 

Although collaborator and tenor singer Paolo Grazioli required few reasonable 

accommodations for his performance in the bespoke DANCING concert, considerations were 

given to his physical impairments throughout the creation and rehearsal phases. Thus, to 

accommodate and facilitate his performance, his seat as well as the placement of the music 

rack and sheets were adjusted to best suit his needs. Moreover, for the duets that Dr. 

Francesca Placanica and Paolo Grazioli sung together, the choreographic aspects were 

designed in such a fashion as to seamlessly and independently allow Paolo Grazioli to perform 

and sing without any inhibiting barriers.  

As mentioned above, the DANCING concert was held in the Drama Room of the MU School of 

Education. It was also helpfully located in the same building as the conference room easing 

the transition from the academic sessions to the concert. 

The Drama Room is fully accessible and allowed for a flexible layout to accommodate different 

needs. Although some aspects of the stage area and seating were pre-set, the Drama Room 

features a spacious entrance, stage area and accessible first-row, floor-level seating. It also has 

space for wheelchairs. 

The stage area, without steps or barriers, featured a black Steinway grand piano and two 

chairs for the performers during the DANCING concert. For the performance the audience 

space was darkened by dimming the headlights, while spotlights illuminated the audio 

describers, sign language interpreter and performers to support their respective visibility. 

Minimal colourful backlighting was utilised to enhance the musical performance throughout, 

yet refrained from being overly stimulating to reduce any difficulty for audience members who 

may find colourful or dynamic lighting disrupting or distressing.  

The DANCING team also put in place other measures to create an accessible experience of the 

performance in close collaboration with the performers. Similar to the programme of the 

academic conference, the programme for the DANCING concert was devised in various 

accessible formats. These formats included a large print version, Braille copies and digital soft 

copies compatible with screen readers. The latter were sent out to attendees prior to the 

DANCING concert whereas the large print and Braille copies were provided to audience 

members upon arrival to the concert venue.  

The performance was introduced and then accompanied throughout by two members of the 

DANCING team, Ms Hilary Hooks and Mr Tiarnán McDonough, who acted as live audio 

describers. The live audio descriptions were one strategy pursued in creating a more widely 

inclusive performance and to supplement the experience of the music as performed. To this 

end the audio describers gave careful and precise descriptions of the programme, performers 

and pieces. The audio description, however, did not only feature as an accessibility measure 

but aimed to be artistically complementary to the musical performance. Thus, by introducing 

and describing the pieces particular attention was given to conveying the aesthetic and 

emotional intentions of the presented works. For a smooth augmentation through audio 
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description, three pieces at a time were introduced before being performed to balance the 

complementary experience of live audio description with the musical performance.  

The DANCING concert was furthermore simultaneously interpreted into ISL as the primary 

language of native sign language users in the Republic of Ireland. This included both the 

introductory and closing remarks, the audio descriptions as well as the musical performance 

itself. Since most pieces were sung in Italian, few members of the audience were able to follow 

the lyrics through their native tongue. However, the ISL interpretation accompanied each 

piece by focusing on the mood, tempo, and experience of listening to the music as it was likely 

experienced by those who do not speak Italian. To this end, and to enhance the artistic ISL 

interpretation, the DANCING project worked together with ISL interpreter Shelley Gibson, who 

had previously interpreted arts-based research and activities for the project. To further 

supplement this experience, the audience were provided with lyrics sheets that featured the 

original lyrics and their English translations. This supported audience members in engaging 

with the compositions and works in a variety of ways and aimed at establishing a holistic 

experience capturing the compositional and emotional effects sought by the composers and 

performers.  

Delivery of the introductory remarks to the accessible DANCING concert, from l-r: ISL interpreter Shelley Gibson, 

and live audio describers, Hilary Hooks and Tiarnán McDonough.  
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Performing during the accessible DANCING concert from l-r: Dr. Antonio Cascelli, Dr. Francesca Placanica and 

Paolo Grazioli with ISL interpreter Shelley Gibson in the background. Seated are the live audio describers Hilary 

Hooks and Tiarnán McDonough. 

 
After the DANCING concert from l-r: Dr. Francesca Placanica, Hilary Hooks, Paolo Grazioli, Professor Rachel 

Msetfi (MU Vice President Research and Innovation), Shelley Gibson, Professor Delia Ferri, Tiarnán McDonough 

and Dr. Antonio Cascelli.   
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4. TAKING STOCK AND LOOKING AHEAD 

On the whole, the conference showed that DANCING is at the forefront of advancing novel 

approaches to legal research and state-of-the-art knowledge creation by combining empirical, 

doctrinal and arts-based research and embedding participatory approaches. This offers the 

possibility for DANCING to comprehensively analyse the right to culture of persons with 

disabilities as enshrined in the CRPD within the EU legal order and how this intersects with 

cultural diversity. In doing so, the DANCING project has endeavoured to push the boundaries 

of legal scholarship through its innovative combination of research methodologies. The 

constructive criticism received at the DANCING Mid-Term Academic Conference supported, 

sharpened and refined the DANCING team’s approach and aligns with DANCING’s 

commitment to produce excellent and groundbreaking research. As such, the conference 

supported self-reflection among the DANCING researchers as well as offered inspiration to 

add to and advance the research conducted thus far.  

The accompanying DANCING concert made accessible to everyone emphasised and 

showcased the embedded arts-based and participatory approaches of DANCING. In devising 

an inclusive and accessible concert, the DANCING team drew on its empirical findings under 

WP 1 regarding barriers and facilitators to cultural participation of audiences and artists with 

disabilities. This element of the event both presented interim findings in an alternate, non-

academic way as well as acted upon them by implementing facilitators to create a more 

inclusive and artistically pleasing performance for all.  

Notably, further ways in which the DANCING team have ‘translated’ the interim findings from 

the project up until this point include cartoons, infographics, blog posts and reports, all of 

which aim to communicate with and reach beyond the academic-only audiences to better 

effect societal change on the basis of the academic research. These efforts are not exclusively 

tied to the DANCING Mid-Term Academic Conference and the accessible DANCING concert, 

but rather form part of the cross-cutting WP 4 and overall communication strategy of the 

DANCING project. 
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Annex I – Programme of the DANCING Mid-Term Academic 

Conference, 4 September 2023 

The formatting of the programme has been adapted to the file and does not fully reflect 

the final graphic format of the final programme. Accessible versions are available 

elsewhere on the DANCING website, see here: 

https://ercdancing.maynoothuniversity.ie/diary/events/event-dancing-mid-term-

conference/  

https://ercdancing.maynoothuniversity.ie/diary/events/event-dancing-mid-term-conference/
https://ercdancing.maynoothuniversity.ie/diary/events/event-dancing-mid-term-conference/
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Annex II – Programme of the DANCING Concert, 4 September 2023 

The formatting of the programme has been adapted to the file and does not fully reflect 

the final graphic format of the final programme. Accessible versions are available 

elsewhere on the DANCING website, see here: 

https://ercdancing.maynoothuniversity.ie/diary/events/event-accessible-concert/  

https://ercdancing.maynoothuniversity.ie/diary/events/event-accessible-concert/
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Annex III – Lyrics Sheet from the DANCING Concert, 4 September 

2023 

The formatting of the lyrics sheet has been adapted to the file and does not fully reflect 

the final graphic format of the final lyrics sheet. Accessible versions are available 

elsewhere on the DANCING website, see here: 

https://ercdancing.maynoothuniversity.ie/diary/events/event-accessible-concert/  

https://ercdancing.maynoothuniversity.ie/diary/events/event-accessible-concert/


52 
 

 

 



53 
 

 



54 
 

 


